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Where there is no evidence to guide the restorer, 
missing details such as this figure’s hand are not 
replaced. 


03 
Careful study of the Museum’s period drawings 
enabled restorer Jean Harrison to perform more 
perfect inpainting of this 1781 oil by J. Roux. 
Photographs show the oil before restoration (top 
left), with half the varnishes removed (top right), 
with early inpainting removed (bottom left) and 
restored (bottom right). The project was supported 
by the kindness of Mrs. M.V. Brewington. 


The expression “a routine day” has little 
place in the Museum's Alexander Orr Vietor 
Conservation Laboratory. Museum 
Conservator William Phippen and his 
volunteer staff treat a wide variety of 
artifacts, all of which are subjected to 
individual examination. “Every object is 
unique,” says Phippen. “Even two items of 
identical material may differ if they have 
been exposed to various environmental 
conditions. Unless carefully considered, 
routine treatment can be an invitation to 
disaster.” 

Phippen describes his field as “an 
unusual combination of art and science.” 
“Conservators are called upon to preserve 
many objects, including ephemera not 
meant to last. We use our treatment 
techniques to postpone the decay of 
materials, accepting that decay is inevitable. 
While we advise on the question of what is 
to be preserved, that is ultimately a curatorial 
decision.” 





How does conservation differ from 
restoration? “Conservation is concerned with 
longevity of materials,” says Phippen, “while 
restoration is concerned with appearance. 
They represent two approaches to material 
culture, and there are large gray areas in 
which the two overlap.” Conservation tries 
not to make the object different in any way 
from its condition when received, says 
Phippen. “It addresses only the long term 
stability problems. For example, several of 
the small religious figures in Yankee Traders 
and Indian Merchants have parts missing. | 
didn’t replace them. Their absence didn't 
affect the stability of the object and | had no 
evidence of the original position.” 

Similar restraint was necessary in treating 
other objects in the new exhibit, and many 
presented challenges. The palanquin, for 
instance, bore not only the grime of nearly a 
century of display in Weld Hall, but also 
spatters from some careless painter's brush. 
“We knew that the various varnish layers 





The figure of Indian merchant Rajinder Dutt during conservation. 


formed part of the palanquin’s history.” 
Phippen comments. “Finish layers and even 
dirt can say a great deal about an object’s 
use and context. We felt the paint spatters 
had to come off, but we couldn't find a 
solvent which would not endanger the 
palanquin’s early finish.” In the end Phippen 
and his assistants had to remove the spatters 
one by one, and reform the varnish over 
each scrape with methanol. The decision to 
remove the paint spatters in this manner 
illustrates the ambiguous boundaries be- 
tween conservation and restoration. “My 
work here includes restoration as well as 
conservation,” Phippen remarks. 

Yankee Traders and Indian Merchants 
offered much scope for the exercise of 
Phippen’s skills. Each portrait statue required 
several weeks of work. “All but one are 
unfired terra-cotta over straw, and were very 
hard to work with,” he says. “I might have 
worked six months on each of them to get 
them perfect, but we didn’t have that much 
time. | opted for stabilization, and the 


clothes fortunately hide a multitude of 
aesthetic sins.” Many of the “Indian 
curiosities” had been in the collection nearly 
200 years. Phippen explains that “in many 
cases it was impossible to tell what was 
original workmanship and what was repair. 
Where we had other points of reference, we 
restored details, such as the strings and 
tuning pegs on some of the musical 
instruments.” 

Treatments must be reversible, so that 
the work of today’s conservator can be 
undone in the future. Phippen, explaining, 
notes that “knowledge is growing, and a 
better technique may one day be available. 
Also, skills vary. A future conservator may 
not only have better techniques available, 
but may also be more skilled.” To ensure 
reversibility Phippen makes most of his own 
conservation materials, including adhesives, 
varnishes and paints. “Brand names are no 
guarantee of uniform contents,” he observes. 
“The most common household white glue 
has changed many times in its composition.” 


— 





Sy 


Ethnology Curator Susan Bean with Conservator Phippen. 


Care in selecting materials is reinforced by 
careful record keeping, leaving a 
documentary as well as physical record of 
treatment. The procedures follow rigorous 
professional standards. 

The Conservation Department has limits 
which must be observed. “For example, I’m 
not a painting conservator,’ Phippen says. “1 
like working with three dimensional objects 
generally, and ethnological material is my 
speciality. We’re fortunate to have specialized 
help from volunteers which enables us to 
treat a wider range of materials.” Phippen 
also consults in ship model restoration and 
two current marine conservation projects 
(Ship Plans and Marine Charts). 

The construction and equipping of the 
Vietor Laboratory in 1982-83, providing an in- 
house conservation facility, represents a 
significant advance for the Museum. 

“There wasn’t a staff conservator before 
1980,” says Phippen. “Until then the cost of 
contracting projects to outside conservators 
meant that work went slowly. Now we're 


able to step up our rate of intervention. 
Without the Laboratory and a staff 
conservator we'd be facing the imminent 
loss of many objects due to their poor state 
of preservation.” 

Phippen’s responsibilities go beyond 
technical conservation to other collection 
management issues including environmental 
monitoring of artifacts and designing 
optimum storage conditions. He is a 
member of the Museum’s exhibit production 
team, as installer of artifacts, and chairs the 
general production committee. 

“The Museum’s conservation program 
was in large part made possible by the 
efforts of Mrs. Alexander Orr Vietor,” says 
Phippen. “We’re making advances in the 
preservation of our collections which would 
be impossible without this laboratory, and 
without the great demonstration of financial 
support which aided it. That support reflects 
a growing interest throughout the museum 
community in artifact conservation.” 
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‘After the Chinese Taste” 


China’s Influence in America 1/30 to 1930 
to open October 24 


Toe 


The Museum’s second exhibit this year on 
the American China Trade will offer yet 
another fresh perspective on the impact of 
Chinese culture in America. “Until now, 
scholars have assessed the impact of the 
trade with reference to goods made in 
China,’ reports Guest Curator Ellen Denker. 
“This exhibit will have only American made 
objects dating between 1730 and 1930. We 
will be examining Chinese design concepts 
which were transplanted here over time, and 
the influence they have had on this country.” 

Denker identifies three distinct periods 
in America’s relationship with China. In the 
first, from 1730 to 1787, Americans saw China 
through the screen of European experience. 
“Some of the first concepts were directly 
adapted from the Chinese,” says Denker, 
“the round teapot is an example. Soon, 
Europe and America developed a romantic 
image of ‘The Celestial Empire’ and this 
became a period of fanciful design loosely if 
at all based on actual Chinese models.” 

In the second period, from 1787 until 
the 1860s, Americans developed their own 
attitudes about China based upon direct 
trade. More than trade goods were ex- 
changed, Denker comments. “There was 
wide interest in introducing the nature of 
China here. The efforts included many plants 


and trees, the ring-necked pheasant, and 
even silkworms.” Many Americans drew 
parallels between the accomplishments of 
the world’s oldest nation and the hopes of its 
youngest one. In the arts, the primary 
influence continued to be export goods, 
“the things Chinese made to please Western 
tastes,” says Denker. 

In the third period, beginning in the 
1860s, American views of China and its 
people changed greatly. “Americans were 
face to face with a new group of 
immigrants,” Denker relates. “Chinese 
lifeways contrasted sharply with Western 
values.” At the same time, she notes, “The 
new availability of Chinese indigenous art 
objects inspired American designers and 
craftsmen to adapt Chinese motifs to a wide 
variety of materials.” 

Ellen Denker is a consultant, writer and 
lecturer holding a Master’s degree from the 
Winterthur Program in Early American 
Culture. She has written The Rocking Chair 
Book and A Collector's Guide to North 
American Pottery and Porcelain. She is 
former Assistant Curator of the New Jersey 
State Museum, Trenton. 

“After the Chinese Taste”: China’s 
Influence in America 1730 to 1930 will 
continue through March, 1986. 








































































































AWARDS RECEIVED 


The Institute of Museum Services (IMS) has 
awarded a $75,000 grant for general 
operating support to the Museum. The 
amount of the award is the highest granted 
to any museum in the country and will cover 
a portion of the Museum’s operating budget. 

“This is the sixth IMS award to the 
Peabody Museum of Salem since the incep- 
tion of the program,” says Lawrence B. 
McFaddin, Associate Director for Finance 
and Administration. “Such grants provide 
essential funds and are an important testi- 
mony to the excellence of the Museum’s 
programs.” 

The Institute of Museum Services, an 
independent agency within the Executive 
Branch, was established by Act of Congress 
in 1976 to encourage and assist museums in 
modernizing their methods and facilities so 
that they may be better able to conserve the 


nation’s cultural, historic and scientific 
heritage. 

The agency received 1,264 applications 
for the 1985 competition and made 449 
awards totalling over $16.7 million. 

The Cultural Resources Program of the 
Massachusetts Council on the Arts and 
Humanities has funded two Museum 
education programs. The highly successful 
“New England Voyagers” program (see The 
Register, May-June, 1985) enters its sixth year 
of existence and fourth of MCAH funding 
with a $16,000 contract for the coming year. 
Also funded is a new education program, 
“Science Everywhere,” which will receive 
$25,500. 

The Cultural Resources Program 
encourages schools and community 
organizations to make greater use of the 
educational resources of cultural institutions. 





A RECENT ACCESSION 


The Asian Export Art Department has 
received an important addition to the 
ceramic collection. A Meissen plate, c. 1730- 
40, was acquired for the former China Trade 
Museum by Mr. and Mrs. John B. Donnell of 
Toledo, Ohio and Palm Beach, Florida and is 


now part of the Peabody Museum collection. 
This handsome plate is based on an 

early Japanese Imari design and is believed 

to have been in the collection of Augustus II 

(1670-1733), Elector of Saxony and King 

of Poland. 


COURSES 


MONDAY MORNINGS 


Vietnamese Cooking 

September 16, 23, 30. 

Chau Ha, owner of the Nha Hang Restaurant 
in Salem, will demonstrate and prepare 
family style Vietnamese cooking. 10:30 a.m. - 
12:00 noon. Members $45, non-members 
$55. Prior registration required, limited to 12. 


MONDAY AFTERNOONS 


European Maritime History to 1860 
September 9 - December 16 

Dr. Archibald Lewis, Editor of The American 
Neptune, and other maritime history experts 
will offer this three credit course at the 
Museum. Graduate or undergraduate credit 
is through the Extension Program, University 
of Massachusetts, Amherst. Admission to the 
course by Bun - 
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WEDNESDAY MORNINGS 


Cranberries and Bogs. 
September 11 and 18 (rain date September 25) 
Museum Educator Ellie Bailey Pope will 
introduce you to northern bogs and their 
characteristic plants. We'll meet at the 
Museum for the first session to learn how to 
recognize a bog by identifying key plants. 
The second meeting takes place at the 
Charles Ward Reservation in Andover, where 
a boardwalk takes us through a well 
developed northern bog. Car pools can be 
arranged. 10:30 a.m. to 12:30 p.m. Members 
$12, non-members $15. Prior registration: 
required. 

















WEDNESDAY MORNINGS 


Living Landscapes 
A series of nature walks through ss 
County led by Sarah F. Robbins of th 
Museum’s Education Department. - 


October 9 
Greenwood Farm, Ipswich. A walk o 
Dodge’s marsh on the Ipswich River, n 
and upland plants. 

October 16 

Brooksby Farm, Peabody. Explore th 
orchards at one of the county’s olde 
October 23 
Deer Jump Reservation, Andover. Av 
fall walk over a trail beside the Merrima 
River, mixed pines and hardwood 1 


October 30 


pach, Lynn. Beachcombing offers an 
ty-to study the formation of the 


n. Be 


piace will be 
gist ration. 9:30 - 11:30 a.m. 
mbers $12, non-members $16. (Single 


walks $3.50/$5.00) Prior registration required. 


Tue 10 


Gallery Talk. 
An introduction to the Photography Depart- 


ment. Learn the background and functions 
of an essential part of the Museum. See 
examples of the department’s work within 
the Museum, providing illustrations and 
maintaining the historic photo collection. 
lepartment’ S services to 
chers worldwide and tour 
No charge above 
mbers free. Prior 


Ir gies to 20. cn 1 5 



















Concert. 

The Wickford Express. A spirited blend of 

sea chanteys, nautical songs, music of Amer- 

he. ica, Canada and the British Isles. This Rhode 
@ Island trio perform traditional and original 

tunes on guitar, mandolin, banjo, concertina, 

~~ accordion and a wide assortment of other 
instruments. East India Marine Hall, 3:00 p.m. 
No charge above Museum admission, mem- 
bers free. 


coast of Italy. 18th to 20th century. 8:00 p.m. 
Members and guests. 





To register for Museum pr ogt an 
the Education Department 
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Tue 17 


Day Trip. 
Boston Museum of Science. See China: 7000 
years of Discovery, featuring ten practicing 


artisans from the People’s Republic of China. 


William Sargent, Associate Curator of Asian 
Export Art and the curator of Trading with 

China: Export Arts and Crafts, the compli- 

mentary Peabody Museum exhibit at the > 
Museum of Science, will lead this trip v 
Gail Hercher. Lunch at Joyce Chen’s is 
included. Bus leaves the Museum at 9: 
a.m., returns 3:00 p.m. Members $25, 
members $30. Prior registration requir 


Thu 19 


Special Event. 





1986 Massachusetts Waterfowl Stamp Compe- 


tition. For the fifth year the Museum hosts 
this annual judging of entries from artists 
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10:30 a.m. Children $1.50, accompanying 
adults free. 
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Speaker of the Month. 

Morse in Japan and His Impact There. When 
he first went to Japan in 1877, Edward S. 
Morse intended to study only its marine life. 
Instead he began a love affair with the 
Japanese people whose influence is still felt 
in both nations. Jack Thayer, Research Fellow 
in Japanese Arts and Crafts, will present an 
illustrated look at the story behind Morse’s 


A temarkable relationship with Japan. Educa- 


Room, 10: 






0 Al . No charge above 
riembers free. 





Admission $9. Please 
and information. 





SEPTEMBER CALENDAR 


Mon yi 





Special Event. 

The Leatherback Baccalaureate and other 
Turtle Talks. A reception and program 
honoring the 100th anniversary of the 
Peabody Museum’s Leatherback Turtle and 
in general praise of turtles. Speakers will 
discuss the leatherback and other sea turtles 
of the Gulf of Maine, the redbellied turtle 
and the bog turtle. Speakers include Tom 
French of the Mass. Division of Fisheries and 
Wildlife; Terry Graham, Worcester State 
College; and Bob Prescott and Tom Tyning, 
Massachusetts Audubon Society. A 
Coastweek ’85 event. 6:30 p.m. No charge. 


Tue 8 


Gallery Talk. 


Mariners’ youve Offerings in the | 





Sc chin. model 


ey mark in the Haliang 





ane Bi the sea. 11:00 a. 
Museum admission, mem er: 


OCTOBER CALENDAR 








Thu 10 


Speaker of the Month. 

A Sailor’s View of Natural History. Rob Moir, 
Curator of Natural History, will introduce 
different animal communities and water 
masses found between Salem and Bermuda, 
and discuss ways to recognize them from the 
deck of a vessel. Illustrated. Education Room, 
11:00 a.m. No charge above Museum 
admission, members free. A Coastweek ’85 
program. 


Tue 15 


Day Trip. | 
China Trade Influence on Salem oe A 
walking trip through Salem led by Crosby 
Forbes, Curator of Asian Export Art, and 
Sarah Fraser Robbins. Following a short 





lecture in the Museum by Dr. Forbes there 


affected a Salem dwelling through several 
generations. Begin at the Museum 9:30 a.m., 
return by 3:00 p.m. Members $20, non- 
members $25. Prior pane OE, required... 
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Thu 24 


Members’ Event. 

Annual Meeting and Opening of “After the 
Chinese Taste”: China’s Influence in America 
1730 to 1930, a new exhibit of American art 
and artifacts reflecting the impact of China 
upon American culture. 8:00 p.m. Members 
and guests. 


Sat D6 


Family Pro 
Cats, Bats and Ov ‘ 












witch as spooky aie of th . Visit 
the Museum’s Natural History galleries with 
Museum Educator Ellie Bailey Pope to learn 
how these animals live and why they 
become part of our Halloween festivities. 
10:30 a.m. to 12:00 noon. Children $1.50, 
accompanying adults free. 





a Hall. 3:00 p.m. No ete. 
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MUSEUM VOLUNTEERS: 


SIS FEINBERG 


“I’m slowing down a little,” quips Museum 
volunteer Sis Feinberg. “I used to figure 
skate and ski.” Those are the only activities 
the Manchester landscape architect has 
given up lately. The masterful flower 
arrangements gracing many parts of the 
Museum are only one part of a busy career. 
She volunteers with the Fairchild Tropical 
Garden of Coral Gables, Florida, is a judge in 
master’s competitions for floral arranging and 
maintains large gardens here and in Florida. 
“In my spare time | travel extensively and do 
ceramics, printmaking and etching,” she says. 
Feinberg is also an instructor and active with 
the National Garden Club Federation. She 


has taught at Radcliffe and Florida 
International University and helped establish 
landscape design programs at both colleges. 
Feinberg brought the idea of museum 
arrangements here from the Lyman House 
Museum in Hilo, Hawaii. “We had a 
resource in common with them, beautiful 
objects which were perfect settings for 
flowers,” she explains. In her work she uses 
familiar and exotic plants from her garden, 
saying that “half the fun of growing is 
arranging.” Feinberg also uses native plants 
gathered in local fields. “Never call them 
weeds,” she says with decision. “A weed is a 
flower growing where you don’t want it.” 


MUSEUM NEWS 


NEW ENGLAND FISHERIES CATALOGUE 
WINS AAM AWARD 


The American Association of Museums has 
given an award of merit to the catalogue of 
The New England Fisheries: A Treasure 
Greater Than Gold. More than 2,000 
museum publications were entered in the 
AAM’s annual competition, of which 170 
received Awards of Merit. 

Congratulations to Paul F. Johnston, Curator 
of Maritime History, to Graphic Designer 
David Ford, and Gregor Trinkaus-Randall, 
who edited the text. Our deepest thanks to 
Meridian Printing, who produced the 
catalogue, and above all to Russell W. 
Knight, the moving force behind this 
successful exhibit and catalogue. 


DON’T DUCK THE WATERFOWL STAMP 
COMPETITION 


The Museum will host the selection of the 
Massachusetts Waterfowl Stamp on 
September 19. The stamp, required for 
waterfowl hunters in the Bay State, is the 
subject of a unique competition. Artists must 
depict a working decoy by a deceased 
Massachusetts carver, and the contest has a 
three-fold benefit: the winning artist retains 
title to the original and to print rights, which 
appreciate steadily, the contest brings 
attention to the folk craft of decoy carving, 
and sale of the stamps benefits Ducks 
Unlimited. This international organization, 
which preserves waterfowl habitats here and 
in Canada, receives 80 cents from each $1.25 
stamp. The Museum Shop is the sole 
distributor of expired Massachusetts 
waterfowl stamps, which are sought after by 
collectors. 


More than 50 entries in the 1986 stamp 
competition will be displayed in the 
Museum lobby following the judging, from 
September 20 to 29. 


LIBRARY SEEKS NEPTUNES 


The Phillips Library needs two volumes of 
The American Neptune to complete a set. 
The missing volumes are V and IX. Anyone 
able to donate or locate these volumes 
should contact Librarian Gregor Trinkaus- 
Randall. 

The American Neptune is the oldest 
maritime history journal in the United States. 
Published by the Peabody Museum of Salem 
and edited by Archibald Lewis, its articles 
interest and inform the scholar and collector 
interested in America’s maritime heritage. 
Please call 745-1876 for subscription informa- 
tion. 


CALL FOR VOLUNTEERS 


Doris Mahaney, Volunteer Coordinator, re- 
ports the following needs: a typist is needed 
to assist Museum Registrar Lucy Butler with 
recording new accessions. Rob Moir, Curator 
of Natural History, seeks a taxidermist. 
Conservator Will Phippen needs a person to 
assist with maintenance of exposed artifacts 
on exhibit. Sis Feinberg, the Museum’s 
volunteer flower arranger, winters in Florida. 
She would welcome assistance at all seasons 
but is especially looking for someone able to 
carry on during the winter. Persons 
interested in volunteer work should contact 
Doris in the Museum's Education 
Department. 
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Nast dia Marine 
Aissociates 


The following individuals have been enrolled 
as members of the East India Marine 
Associates, special friends and benefactors of 
the Museum, since January, 1985. 
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and Mrs. Andrews D. Black 
F. Murray Forbes, Jr. 

. Nicholas Gardiner 

. and Mrs. George Putnam 

. and Mrs. Francis B. Schley, Jr. 
. Francis B. Schley III 

. John F. Schley 

. Stephen W. Schley 

. William C. Schley 

. and Mrs. Howard B. Sprague, Jr. 
. and Mrs. Michael E. F. Treacy 
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NEW MUSEUM MEMBERS 


May, June 1985 


Massachusetts 

Andover 

Ms. Jerusha P. Ryan 
Bedford 

Mr. Randy Nelson 
Beverly 

Miss Ruth M. Barry 

Mr. & Mrs. Sidney H. Cohen 
Boston 

Mr. Philip S. Thayer 
Brookline 

Toby Eaton 

Burlington 

Mr. D. M. Loger 
Cambridge 

Ms. Elizabeth Money 
Concord 

Dr. & Mrs. Edward Hodgson 
Danvers 

Ms. Sara J. Gamble 

Ms. Anne Riley 

East Orleans 

Mr. John P. English 

Fall River 

Mr. Douglas M. Thomas 
Gloucester 

Miss Marie A. Hawks 
Jamaica Plain 

Mr. & Mrs. David Sattely 
Lawrence 

Mr. Fred P. Shaheen 
Miss Margaret M. Wall 
Lexington 

Mr. David Weinstein 
Lowell 

Mrs. Nancy Davis 
Magnolia 

Ms. Olga R. Kaiser 
Marblehead 

Mr. Robert Goodhue Biggs 


Mr. & Mrs. Kenneth Maitland, Jr. 


Milton 

Dr. Margaret Q. Doyle 
Newton Centre 

Mr. & Mrs. Marvin Rosenberg 
North Andover 

Mr. & Mrs. William D. Knauss 
North Carver 

Mr. Jeffrey F. Eldredge 
Osterville 

Miss Anne P. Halliday 
Peabody 

Mrs. Sandra O. Mitchell 
Mr. Timothy B. Mitchell 
Reading 

Mrs. Frances E. Richard 
Rockport 

Mr. Dan Pierson 

Salem 

Mr. & Mrs. A. L. Hall 

Mr. Sean Halpert 

Mr. Douglas E. Mund 
Mr. & Mrs. Mark Nystedt 
Mrs. Helen Taloumis 

Mr. Laurence Traiman 
Ms. Anne M. Walker 
Sheldonville 

Mrs. E. Ross Anderson 
Swampscott 

Mr. & Mrs. Morton S. Baum 
Wenham 

Mr. James Cabot 

Ms. Carole Ganz 

Ms. Sanatani Gerstein 


California 

Berkeley 

Dr. Donald S. & Dr. Judith B. Marshall 
Carmel 

Mr. Frederick C. McNulty 

San Francisco 

Mr. Edward Davidson 


NEW MUSEUM MEMBERS 
Continued 


Connecticut 
Greenwich 

Mr. T. S. Sotos 

Florida 

Tallahassee 

Mr. Isidore L. L. Smith 
New Hampshire 

New Ipswich 

Mr. & Mrs. William A. Hefler, Jr. 
New York 

New York 

Ms. Jean K. Sweeney 
Woodhaven 

Mr. Robert Jude Cascio 
Pennsylvania 

Paoli 

Jerrold Grofe, M.D. 
France 

Fteuffont 

Jacques Fissier 


NOTICE: 


The Annual Meeting will take place Thursday, 
October 24. The major event of the evening 
will be the opening of “After the Chinese 
Taste”: China’s Influence in America 1730 to 
1930. Invitations to Museum members will be 
mailed separately approximately October 1. 


Register is published bimonthly by PEABODY MUSEUM of SALEM, East India Square, Salem, MA 01970 


Editor: Bryn Evans, Assistant Editor: Ellen O’C. Welsh, Art Director: Frederick MacDougall Johnson, Assistant 
Designer: Toshi Miyamura. Photography (except as noted): Markham Sexton, John Koza. 
©1985, Peabody Museum of Salem, Salem, Massachusetts All rights reserved — printed in USA 
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“Foggy Spring, North Andover 1964, $375. 
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Mr. Yee has generously 
donated the 52 
photographs in his 
current exhibition to the 
Museum, to be sold in 
support of the campaign 
for the Asian Export Art 
Wing. 


Mee 


This is a rare opportunity $17 Shop at the 


to own a one of a kind 
work by one of the 
nation’s leading 
photographers, and to 
support the Museum's 
forthcoming capital 
campaign. 


PEABODY 
MUSEUM 
of SALEM 


East India Square 
Salem, MA 01970 
tel 617- 745 - 1876 
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Photographs are 
available at $175, 
$275, and $375, 
framed only. Museum 
members enjoy a 10 
percent discount Visa, 
Mastercard, American 
Express accepted. 
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INFORMATION 
745-9500 


MUSEUM HOURS 
Monday - Saturday 
10:00 a.m. to 5 p.m. 
Sundays and Holidays 
1:00 p.m. to 5:00 p.m. 


PEABODY MUSEUM of SALEM 
East India Square 
Salem, MA 01970 


Non-profit org. 
U.S. postage paid 
permit no. 90 
Salem, MA 





CONTINUING EXHIBITS 


Directly From China. A comprehensive exhibit of the American 
China Trade including mass market and luxury goods and objects 
exported to the American Northeast, West and South. 

Yankee Traders and Indian Merchants 1785-1865. An exhibit 


commemorating the relations established through trade between 


the United States and India; celebrating the 1985 Festival of India. 
The Tribal Style: Selections from the African Collection at the 
Peabody Museum of Salem. Sculpture, masks and personal and 
domestic objects reflecting the vitality of African artistry and 
craftsmanship. 

Selected Works of Richard Yee. An exhibition of photographs 
chosen to complement the Museum’s Maritime, Natural History 
and Ethnological collections. 


NEW EXHIBITS 


_ Mariners’ Votive Offerings in the Montenero Sanctuary. 


Paintings, ship models and other votive gifts to this Leghorn 


_ shrine and landmark, 18th to mid-20th century. Opening 
September 13. 


Entries in the Massachusetts ETE eer ete TAC 
September 20-29. 


“After the Chinese Taste”: China’s Influence in America 1730 
to 1930. An exhibit of American art and artifacts reflecting the 


impact of China Ti efelaat tate} culture. Opening October 24. 


